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COMING EVENTS 
The University Theatre is planning to show a group of foreign films in January. It is 
expected that the first of these will be the widely acclaimed French film Forbidde11 Games. 
The third production of the Theatre Group will be Eugene O'Neill's comedy Ah, W ilder· 
ness, scheduled for February. 
The Spindrift Players will celebrate the holidays with A Christmas Package of One-Acts, 
performed at the Spencer G arden Thc:ttre, 418 Keaniani Street, Kailua, on December 4, 5, 6 
and 10, 11, 12. Everyone is invited, and in keeping with the openhandedness of the season, 
there will be a calabash offering. 
As its second production of the year, the Honolulu Community Theatre will present 
Romeo and j1tliet, which will be played, Wednesday through Saturday, from January 20 to 
February 13. 
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A FACULTY PRODUCTION OF 
CHRISTOPHER FRY'S 
The Lady's not for Burning 
FARRINGTON HALL 
December 4, 5 and 
9, 10, 11, 12, 1953 
THE UNIVERSITY OF HAWAII THEATRE GROUP 
presents 
A FACUL1Y PRODUCTION OF 
THE LADY'S .NOT FOR BURNING 
RICHARD, an orfJ/Jtmed de1k 
THOMAS MENDIP 
AUZON ELIOT . 
NICHOLAS DEVJZE • 
by 
Christopher Fry 
CHARACTERS 
(in order of their ttfJpenrance) 
MARGARET DEVlZE, mother of Nicholtu 
HUMPHREY DEVlZE, brother of NicholaJ 
HEBBLE TYSON, the Mnyor 
JEZ\'NET JOURDEMA YNE . 
THE CHAPLAIN . 
EDWARD TAPPERCOOM, a Jmtice • 
MATTHEW SKIPPS . 
LOUIS STEED 
}OHN STALKER 
PATTY HUDSON 
MASON .Al.TIERY 
LUCIE BENTLEY 
JAMES LINN 
CARLETON GREEN 
ENID BEAUMONT 
jOEL ThAPIDO 
GROVE DAY 
jOSEPH SMITH 
SCENE: A room i11 the horiJe of Hebble Tyson, Mayor of the smn/1 
111arket-tow11 of Cool Clnry. 
TIME: 1400 either more or leu or exnctly. 
Act I: Toward the end of an April afternoon. 
Act ll: About an hour later. 
Act Ill: L:lter the same night. 
The Production designed and directed by EARLE ERNST 
Technical Direction by ROBERT VOGELSANG 
Costumes by HEDWIG BILLABER and DAVID GUILLAUME 
Prompting by lfARRrET JoHNSON 
CONCERNING POETRY IN THE THEATRE 
Into the glittering constellation BritiJb 7'beatre has flamed 
A saltatory sun: coruscant, multichromatic Christopher Fry, 
His orbit of synclinal music ringing with the remote 
Lyricism of the spheres and, as well, the scarcely less noble, 
Though more easily transcribed, melodies of spoken English. 
Shakespeare had a verbal virtuosity too, ranging from 
The trachyloquacity of the man in the street to the more 
Intricate, rhythmic light and shade of that man 
In the stars, the poet. But later generatior{s 
Of the English stage, without so much as a palinode, 
Forswore poetry, linguistic luxuriance, and the opulence of imagery. 
The language of the theatre became as homely and comfortable 
As an old shoe and, in our time, a good deal shoddier. 
Actors and playwrights accepted the stricture 
Of the colloquial, the triumph of pat~cis verbis: 
Passion titubated in monosyllables, 
Love, grown tongue-tied, balbutiated abominably, 
While the vast interior world of man, 
Straining heroically, achieved ultimate self-revelation 
In a cryptic hiccup. The incubus of everyday speech 
Slipped into bed with the theatre and, refusing to play 
A one-night stand, settled down to a 
Long run. In this circumstance, the prostrate, anhelous 
Theatre lacked breath to cry for help. Being 
A practical girl, she raised her voice only 
To have food sent in from the corner grocery or, 
After a long, sordid winter night, to GtU 
The laundryman. Somehow she managed 
To keep alive and made herself understood 
By the tradesmen she dealt with. \Xlhat need, after all, 
Of iambics for Hedda, spondees for Sadie Thompson, 
Or dactyls for the Dead End Kids? There were a few who cried 
Rape and agitated for the Word Restored; 
But the misalliance had gone on so long, most people 
Thought they were married. Lately things have turned for the better. 
True, there's still the hei.gh-ho for literal language, 
The nonny, oonny for unambiguous Newspeak, 
But Eliot delicately treads the bordedine 
Between a.filatus and poetry for the pit, 
And Fry walks, unabashed, the Parnassian forestage, 
Revealing that the theatre hasn't lost her voice at all. 
Free her from the commonalty of words, give her the motile 
Facundity of verse, the concinnity of poetry, 
And she's as linguacious as she ever was. 
E. E. 
